‘At thirty-four
| still hadn't
qualified’

Fabrizio Frisardi opened his own
architect’s studio in Rome in 1981.
He has been tied up ever since with
the biggest project of his career: a
prince’s villa in Qatar. Fabrizio has a
wife, Manuela, and a baby daughter.

I knew I wanted to be an architect from the
day I left school. T was eighteen and had
specialized in art and art history. My father
didn't approve: he wanted me to study
something more practical. He was an air
force officer and hoped I'd follow in his
footsteps. It would have been a consider-
able sacrifice for him to send me to uni-
versity, so I looked for work right away.

1 did odd jobs. They were often fun, and I
was learning all the time. 1 illustrated
children’s books, worked as a draughts-
man in architects’ and interior designers’
studios, and even worked for a few years as
a film-set designer after winning a grant to
the Rome film school. I got my diploma
there when I was twenty-three.

All the while I was studying at nights to
pass my architecture exams at Rome
University, where I'd signed on as a
student. Luckily, there’s no time-limit on
an Italian degree course: you sit the exams
when you're ready. I must have been one of
the slowest students ever!

I was making most of my money as an
interior designer. This was a step towards
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being an architect. The film director Bruno
Corbucci was my first customer, and one
order led to another.

As I progressed through my architecture
course, I began taking on more ambitious
work, doing such projects as restoring
country cottages or converting flats.

But [ had a problem: I had plenty of

The Frisardi family often go for walks in the
gardens of the Villa Borghese in Rome.




Fabrizio's biggest project yet: the plans of an
Arab prince’s villa in Qatar.

experience, but at thirty-four I still hadn't
qualified. So Itook a drastic step: I quit my
decorating business and became a full-time
student for a year. In1977 I qualified as an
architect. However, it wasn't a good
moment for a completely unknown (and by
now completely broke) architect to launch
himself on the market.

The boom years were over and the
Italian construction industry was almost at
a standstill;, even the most renowned
architects were looking for work. I began
with freelance work: small jobs and con-
sultancies for big offices. The busiest
offices were those with contracts abroad,
particularly in the Middle East. Dozens of
Italian firms are making money these days
with building and construction contracts in
oil-producing countries. So I looked for
work there myself.

On a trip to Saudi Arabia for one of my

employers, I learnt that the Minister of
Defence of the tiny kingdom of Qatar was
commissioning a new house for himself. A
prince's villa is more of a palace than a
house, and the project was coveted by the
biggest architecture firms in Europe. I
returned to Rome and began to prepare a
project to submit to the prince. I was
confident that it was a good, attractive
design; but it still seemed like a miracle
when my plan was accepted. Maybe the
prince liked it because I didn't doll up the
villa with fancy domes and arches to make
it look *Arabian’. I designed a building I'd
be happy to live in myself.

It's been a busy year. With a commission
on this scale, I've had to hire outside help.
Three of us have been working flat out for
eight months, and in a matter of weeks
we'll be starting to construct the villa in
Qatar. The prince has paid the first instal-
ment, so my wife and I are seriously
thinking of buying the flat which we are
renting. It's in the centre of Rome.
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Wonder Woodmen

Father & Daughter Fabrizio & Giovanna Frisardi

Fabrizio Frisardi studied architecture in
his hometown of Rome before making the
Saanenland his home in the 1980’s. At his
side is his artist daughter, Giovanna, with
whom he creates chalets and interiors
with a personalised, artistic touch.

BY: JANUARIA PIROMALLO

Esteeemed by locals and guests alike, Fab-
rizio's skills are demanded not only in the
Gstaad region, but with important clients as
far off as Engadine, Courcheval and Austria.
Fabrizio’s work can be seen in the luxuri-
ous chalets of the region's most famous
residents, including Ernesto Bertarelli and
Roman Polanski (who rumour has it is cra-
zy for Frisardi's spaghetti amatricianal.

Frisardi adores working with wood and stone,
creating chalets with towers, for example.
This, however, is not allowed in the strict
building codes of the Saanenland, which re-
grettably limit his creativity on the facades.

Like Father, Like Daughter

Fabrizio’'s daughter Giovanna Frisardi is
the ultimate fille a papa. She first began
working with her father as a photographer,
beginning their joint creative endeavour.
Soon afterward, Giovanna was drawn to
even further artistic pursuits; her work
with acids and silver salts (the ‘ancestor’
of existing pixels that make up digital im-
agers) helped her to evolve into the bril-
liant digital artist she is today.

Giovanna's signature style of photographs
of traditional landscapes printed on wood
is unique and instantly recognizable.

“The wood is the “live” material from which
paperis made,” Giovanna explains. The re-
sult is large panels with an ancient touch,
inspired by effigies of the 14" century.

Speaking of the 14™ century, Fabrizio has
taken great interest in the valuable know-
how of craftsmen from Cortina d’Ampezzo.
An Alpine gem in the Veneto region, Cor-
tina has a similar feel to Gstaad, with its
glamorous residents and guests. The al-
pine village boasts a special architecture
and design history: For centuries, wood-
workers here have been carving from wood
items that are typically carved in marble.
The result is surprising: Torchons, Corin-

thian capitals, Romanesque columns, all
in old boiserie, intricately carved in Euro-
pean Spruce and Swiss Pine.

Team Effort

Today, father and daughter continue to
work together, bringing new homes and
interiors to the Saanenland. Some clients
say it's Giovanna’s stunning art that brings
Fabrizio's architectural designs to life;
others say Fabrizio's exceptional designs
are the fertile soil that allows Giovanna's
art to blossom.

Regardless, in their work we find a blend of
the historic and the modern, the sparse and
the replete, the simple and the ornate. It's
this exceptionally beautiful pairing that rep-
resents the Frisardi style of artistic luxury.
appreciated by connoisseurs far and wide.
















IN MONTAGNA

DAI PINI MARITTIMI AGLI ABETI

Nato a Roma, dove compie i suoi studi, Fabrizio Frisardi dopo
la maturita artistica studia Scenografia vincendo il concorso
con borsa di studio al “Centro Sperimentale di Cinematogra-
fia". Conseguito il diploma, viene scritturato da una casa di
produzione che lo mette in contatto con diversi registi quali
Lina Wertmuller, Bruno Corbucci, Pasquale Squitieri e altri, con
i quali collaborera a piu riprese. Nello stesso periodo si iscrive
ad Architettura all'Universita “La Sapienza” conseguendo nel
1977 |a laurea tanto desiderata. La sua curiosita va oltre, inizia
a lavorare in campo nautico prestando consulenze al cantiere
navale Italcraft di Gaeta. Grazie a questa esperienza realizze-
ra gli interni di un grande motor yacht per i cantieri LUrssen
di Brema. Dal suo studio romano realizza importanti progetti in
Medio Oriente e a Doha in Qatar. Nel 1992 realizza i primi pro-
getti in Svizzera, in particolare nella localita internazionale di
Gstaad, dove, nel 1994, si trasferisce e crea il suo studio.
L’amore per la natura lo porta a specializzarsi nell'architettura
di montagna realizzando chalets nelle localita piu note del “cir-
co bianco” quali Sankt Moritz nei Grigioni e KitzbUhel in Austria.




